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On multiple occasions, the protagonist experi-
ences both overt and casual racism in Cape Town, 
including when a security guard only asks the black 
and coloured people to sign in and out of a university 
residence; and when a white friend, Andrew, expresses 
surprise that it is Séraphin “of all the black guys” (439) 
who becomes sexually involved with his love interest. 
As readers of the novel, we feel somewhat disconnected 
from these experiences, as the novel tends towards a 
repetitive ubiquity at the cost of affective depth. 

While the novel is not quite oppressive to women, 
the multiple instances where the young men refer to 
women in derogatory terms have misogynistic under-
tones. Presented as common-place amongst heterosex-
ual male students, women are referred to as “wenches” 
and “concubines” (194). The first heartbreak Séraphin 
experiences at university was at the hands of “a bitch 
named Angie” (298). Perhaps describing the complicity 
of heterosexual men in creating sexist spaces, the one 
character observes that “First comes O-week [Orien-
tation week], then comes whore weeks” (228). While 
the depiction of these characters may be read as cri-
tiques of campus culture, the assertiveness with which 
the protagonist and the many Séraphins ask “Did you 
see those tits” (242), for example, still make for an un-
settling read. The protagonist’s close friend, Bianca, a 
lesbian woman who is outspoken about the patriarchy 
and racism she experiences, attempts to neutralise the 
misogynistic moments in the novel. While the char-
acter makes attempts to criticise the group of young 
men’s disparaging behaviour, this critique recedes into 
the background, and she later celebrates their apparent 
objectification of women. While the author may have 
been attempting to spark dialogue about misogyny 
among male university students, the narration seems 
unable to carry this burden. This leaves much of the 
sexism unchallenged, with Bianca’s feminist interjec-
tions sometimes seeming tokenistic. 

 Despite our concerns over the length of the novel, 
as well as its problematic representation of women, the 
novel is effective in depicting a rich network of Afri-
cans—including drivers from Benin, close friends from 
Zimbabwe, teachers from Kenya, and barbers from 
Congo—who come together in Cape Town. In this re-
spect, The Eternal Audience of One brings together experi-
ences and cultures from the African continent and is a 
truly pan-African narrative. In this, the book contrib-
utes to an important body of fiction that emphasises 
intra-continental experiences of African migration, and 
which challenge the common-place centrality of desti-
nations in the Global North (Fasselt 70–93). 
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Native Life in the Third Millennium.
Masande Ntshanga.
Johannesburg: Model See Media, 2020, 41 pp. 
ISBN 9780620899376.

Masande Ntshanga, skrywer van twee suksesvolle ro-
mans, The Reactive (2014) en Triangulum (2019), en wen-
ner van ’n Betty Trask Toekenning en die PEN-Inter-
nasionaal se Nuwe Stemmeprys, se nuutste publikasie, 
Native Life in the Third Millennium, is ’n kompakte (A6, 41 
pp.) boekie. Dit is die eerste publikasie van sy maat- 
skappy Model See Media. Volgens die maatskappy se 
webtuiste is Model See Media, of MDL See, “a public 
sphere intervention and the world’s first pop-up pub-
lisher of experimental literature, art and code. It op-
erates as a fundraising platform, an education instru-
ment, and a cultural device safeguarding experimental 
literature against market forces”. In die persverklaring 
van die boek noem hy dat alle winste aan organisasies 
geskenk sal word wat hulleself beywer vir rasse-ge-
regtigheid en die beskerming van die planeet aarde. 
Selfs die papier waarop dit gedruk is, is gemaak met 
groen tegnologie; die papier herwin en chloor- en 
suurvry. Voorop die swart omslag is ’n skets van ’n ou  
arkadespeletjie-masjien met byskrifte. Op die agterplat 
staan die frase “i remember not thinking about human-
kind as a species of monsters”.
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Die boek bestaan uit drie dele: “native life in the 
third millennium vol 1& 2 [the poet’s]”, “teachers [the 
philosopher’s]” en “quiet earth philosophy [the pro-
grammer’s]”. 

Die eerste deel is ’n lang gedig van tien bladsye, 
opgedeel in twee afdelings, “2009” en “2019”. In die 
tweedelige gedig, soos ook in die res van die boek, word 
die alledaagse (“i need rent and a healthcare plan” [4]) 
deurentyd geskets in die teken van ras- en geopolitiek 
(“born shattered inside the nefarious laboratories of 
eugenicists, to shattered progenitors, i need therapists 
to restore me from the nightmare imagination of white-
ness to the child it made me abandon” [4]). “2019”, die 
tweede deel van die gedig, begin met die frase: “before 
covid, i remember” (6). (Die boek is tydens grendeltyd 
geskryf). Die res van die gedig bestaan dan ook mees-
tal uit sinne wat begin met “i remember”; assosiatiewe 
herinneringe vanaf 1992 (“i remember not thinking 
about the anthroposcene in bhisho in 1992” [7]) tot en 
met 2019. 

Die gedig skets ’n wêreld (die jeug in die negentigs 
en volwasse lewe ná die millennium) voor die pande-
mie. Die spreker is spesifiek met die sosiale en kulturele 
merkers wat hy oplet en onthou—daarom resoneer die 
gedig so wyd.

Die tweede en derde dele van Native Life is kort-
verhale. Ook Ntshanga se prosa is dig geskryf, dik-
wels poëties, elke sin getimmer tot dit pas. “teachers” 
handel oor ’n vyf-en-dertigjarige lektor aan ’n univer-
siteit. Die verhaal vertel van korrupsie aan die uni-
versiteit en in die omliggende omgewing. Dit spreek 
kwessies soos ras, tuislande en die breër politiek van Suid- 
Afrika aan. Dit voel egter soms of die verhaal in diens 
van die politieke inhoude of boodskap staan. Dit is nog-
tans ’n interessante leeservaring met die makropolitiek 
wat vermeng met die mikropolitiek van ŉ jongmans-
bestaan van werk, bier, dagga en verliefdheid. 

 “quiet earth philosophy” is ’n baie goeie kortver-
haal, maar ook een met die potensiaal om iets groter te 
word. Hierdie verhaal sou maklik kon dien as die voor-
werk vir ’n fassinerende roman. Dit word in die verlede 
tyd vertel, vanuit die toekoms; twee ou vriende ont- 
moet op 6 November 2026, ’n 2026 waarin Covid-19 
nog steeds voortwoed:

The streets were vacant, Masked stragglers stood 
marooned at different bus and taxi stops, open in their 
dispair. Ever since the first cases of the coronavirus 
had leaked in from the airports, mushrooming in the 
population like a dye underwater, the death toll had 
risen unmitigated, thinning the roads. I wondered if 
he was contemplating it too. “Humankind has never 
cured impairments endemic to humankind,” he said. 

“Instead it’s learned to live around them, evolving in 
that matter.” (30)

Soos Ntshanga self, is beide karakters gebore in 1986, 
die tyd van Tsjernobil en P. W. Botha se Noodtoestand 
(“We grew up in the ashes of a thwarted revolution” 
[27]). Albei werk in die gaming-industrie. Van kleins af 
was dit rekenaarspeletjies, hulle “libidinal hunger for 
machines” (27), wat hulle gered het van hulle daaglikse 
omstandighede (sien die arkadespeletjie-masjien op 
die boek se voorblad). Wanneer hulle weer jare later 
as volwassenes ontmoet, vertel die “ingenieur” vir die 
hoofkarakter sy teorie wat hy die “stille aarde filosofie” 
noem. Die hoofkarakter word geneem na die wêreld se 
eerste “Centre for Quiet Consciousness” (39).

Ntshanga skryf oor politiek en ras, oor transhu-
manisme, oor die millennial-bestaan in die Suid-Afrika 
van nou en oor ’n moontlike toekoms. Hy skryf plaaslik, 
maar sy werk sal internasionaal resoneer. 

Hierdie kort boek kan gelees word as ’n inter-
mezzo; ’n kort asemteug tussen romans, of, hopelik, 
sommer ook ’n digbundel of twee. Ntshanga het hom-
self reeds as ’n hoogs talentvolle skrywer bewys, en as 
hierdie boek ’n aanduiding is van die rigting waarin 
sy werk op pad is, is hierdie leser baie nuuskierig oor 
waarheen hy ons volgende gaan neem. 
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As die Cape Flats kon praat.
Brian Fredericks. 
Kaapstad: Human & Rousseau, 2020. 228 pp.
ISBN 9780798180917.

Brian Fredericks se kortverhaalbundel, As die Cape Flats 
kon praat, is ’n eerlike en aangrypende vertelling van die 
daaglikse bestaan op die Cape Flats. In die nege kort-
verhale verken Fredericks verskillende sosiale kwes- 
sies (soos bendegeweld, armoede en verslawing) waar-
teen mense op die Cape Flats daagliks stry. 

Die bundel se titel is ontleen aan James Baldwin 
se roman If Beale Street Could Talk (1974). In If Beale Street 
Could Talk verken Baldwin die ingewikkelde en intieme 
aard van swart romantiese liefde en swart 
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